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WELCOME A 

TO THOSE YOU WHO OOT A COPY OP MY I . ISSUE, I HOPE YOU 
UKED IT. I uOT ALMOST UNANIMOUSLY POSITIVE FEEDBACK, AND FOR 
THAT I AM GRATEFUL. SO NOW IT IS TIME FOR MY SECOND ISSUE. I 
AM VERY PLEASED WITH THE DIRECTION THAT MY ZINE IS GOING IN. 
NOT ONLY DID I GET SOME AMAZING STUFF FOR THIS ISSUE, I FOUND 
TWO VERY DEDICATED AND INTELLIGENT WRITERS WHO GOT ME SOME 
KICK ASS STUFF TOO. SO THIS ISSUE I GOT AMAZING INTERVIEWS 
WITH IRON CROSS AND LLOYD KAUFMAN (CO-FOUNDER OF TROHA 
MOVIES), HAMMER DID GREAT INTERVIEW’S WITH KEN CASEY OF THE 
DROPKICK MURPHYS AND DARKBUSTER AND ERYIN DID A WONDER¬ 
FUL INTERVIEW WITH NUTTER FROM SKINHEADS.NET. PLUS THE 
HUNDRED OTHER THINGS IN THIS ISSUE. IT LOOKS AS IF THIS IS 
REALLY GONNA GO SOMEWHERE, AND NOW THAT I HAVE WRITERS, 
THERE SHOULDN'T BE ANY FUTURE DELAYS (BUT WHO KNOWS). 
ANYWAYS, I DID NOT PROPERLY THANK A LOT OF PEOPLE IN THE 

last issue and would like a chance to do a few more thanks, 

SO HERE GOES; FIRST OFF I’D LIKE TO THANK THE BANDS FROM THE 
FIRST ISSUE, RAZORWIRE, THE YOUTHFUL OFFENDERS, AND SPECIAL 
DUTIES. AS WELL AS KEITH CROVELLO, KRISSIE “THE MOST POPULAR 
PART OF MY ZINE” FROM PUNKSEX.NET AND GEORGE TABB. AND FOR 
THIS ISSUE I HAVE EVEN MORE THANKS TO GIVE. FIRST AND FORE¬ 
MOST I WOULD LIKE TO THANK MY TWO NEW GREAT WRITERS, ERYIN 
AND NANCY HAMMER, WHO WITHOUT THEIR HELP YOU WOULD NOT BE 
READING SOME OF THE BEST STUFF IN THIS ZINE. I WOULD ALSO LIKE 
TO THANK SAB GREY OF IRON CROSS FOR LIVING UP TO HIS ROCK 
STAR STATUS IN MY MIND WHILE PROVING TO BE A VERY COOL GUY. 
MUCH THANKS TO LLOYD KAUFMAN, THE COOLEST GUY I'VE EVER 
MET, KEN CASEY AND DKM, VICIOUS RUMOURS, LENNY AND 
DARKBUSTER, AND EVERYONE ELSE, AS WELL AS ALL THE PEOPLE 
WHO ARE SUPPORTING THE ZINE BY ADVERTISING IN IT AND PICKING 
IT UP. IF YOU HAVE AN OPINION AND FEEL THE NEED TO SHARE IT 
WITH ME, WRITE IN. I LIKE GETTING MAIL AS MUCH AS THE NEXT 
PERSON, AND IF YOU SAY SOMETHING NOTEWORTHY I’LL PRINT IT 
FOR YOU. IF YOU WANT YOUR MUSIC REVIEWED, SEND IT IN. IF YOU 
WANT TO ADVERTISE, GET IN TOUCH WITH HE ABOUT AD RATES. I 
WELCOME ANY COMMENTS YOU MAY HAVE SO GET ON THE BALL. I'VE 
UPPED THE PRESSING OF THIS AND I HAVE ALSO MADE IT FREE FOR 
THE TIME BEING. I WANT PEOPLE TO BE ABLE TO ENJOY THIS WHILE I 
CAN AFFORD TO GIVE IT AWAY (WHICH I ACTUALLY CAN'T AFFORD, 

BUT THAT'S ANOTHER STORY). ALSO LOOKS LIKE I'M GONNA BE PUT¬ 
TING OUT A COMPILATION SO I’LL KEEP YOU UPDATED ON THAT. 
FUTURE ISSUES ARE ALREADY LOOKING GREAT AND I HAVE SOME 
AMAZING INTERVIEWS BEING SET UP AND I GOTTA AGAIN THANK MY 
WRITERS FOR ALL OF THEIR IDEAS. WELL, HOPE YOU ALL ENJOY THIS 
ONE! 

ROCK AND ROLL, 

ANDREW FERSCH 






LLOYD KAUF¬ 
MAN AND 
THE TROMA 
TEAM 


Andy(A): I'm sure you've been 
asked this before, why did you ini¬ 
tially start Troma? 

Lloyd Kaufman(L): Well Troma was 
begun in 1974 with the purpose of 
being THE independent independ¬ 
ent studio. A place where people 
could write produce or direct movies 
totally from the heart, totally from 
the soul. And it was also was 
devised as a place where I could write or direct movies because the companies out 
there, the big Hollywood conglomerates were not exactly banging the doors down to 
hear what I had to say and when I did get a job I always had trouble because, as I 
mentioned (in a panel held directly before the interview) I’d wanna do things my way 
and they would always wanna do things the right way. Troma was also started with 
the idea of being a brand. I went to Yale University where other than film, because I 
happened to be roomed with a film nut, and other than recreational drugs, comic 
books became a big thing for me. I had not read comic books as a kid. And I was 
introduced to the Marvel universe. And so the concept of the Troma universe, 
Tromaville and the characters and the fact that Kabuki Man goes into Toxie's movie, 
that people can go into other domains, it all comes out of Marvel comics. Obviously 



Spider Man is a pretty big influence on the Toxic Avenger. Many of the film critics 
say that what Marvel Comics did to the superhero of the 60’s, Troma has done to 
the superhero, even put a new face, on the superhero of the 80’s and 90 s. What 
makes Spidey a super hero is not necessarily his super hero attributes but the fact 
that he takes care of that aunt, and he's got problems in school. The Toxic Avenger 
has to basically pay the rent, take care of his mother, he’s got skin problems, and 
that’s what makes him a superhero, dealing with his 


worldly problems. It's not his ability to hit people with a mop and jump, which is 
















about all he can do. And the Troma philosophy was to try to create a brand, and the 
truth is that Troma is the only studio other than Disney where the New York Times 
could say, and did say, that has a brand name awareness. And we have always felt 
are the most similar of art forms. Most people feel that still pho¬ 
tography and film go together, but we say no. It's music. Music 
has rhythm, it has emotion, it has a story or a theme. And as a 
result from the very very beginning we have had an affiliation 
with a lot of musicians. It seems that the established music com¬ 
munity is a lot more interested in Troma than the established 
movie industry. The established movie industry, for the most part 
are total jerks. Motorhead loves Troma, Sublime, a lot of the big 
groups. They help us, they actually call us up and offer music 
for no money. And then of course we are a good showcase for 
new musicians. If you look through our movies, you'll see 
groups your familiar with who may not have been as well known 
when they gave us their music. 

(He then paused and offered me anything I wanted to drink from 
the menu) 

A: Ok, prior to getting this press kit I had not heard of any of the 
first 15 movies you were involved in, and other than The Toxic 
Avenger and Tromeo and Juliet. Why do you think those original 
movies weren't as popular as your newer ones? 

L: Well, “Squeeze Play”, if you read my book called All I Needed 
To Know About Film-making I Learned From The Toxic Avenger, 
“Squeeze Play” was hugely successful in 1978 and actually we 
own a building in New York, that was bought, in Manhattan, in 
Hell's Kitchen, which happens to be the worst part of New York 
City, but still, from the profits of “Squeeze Play”. I think basically 
because Troma is a grassroots organization supported by our 
fans, and our fan base is so much bigger now. I mean the fans 
go out and get us places, like Texas. “Terror Firmer” was booked 
in Texas by our fans. It played at the Inwood Theater, the fans booked it, the fans 
got me on drive time, the radio, TV, the front page of Yahoo, the fans did it all! They 
put me up at the University, ya know I slept on the guys couch, and the movie 
“Terror Firmer” sold out in Dallas, and it went for about six weeks. And we didn't 
spend a dime on advertising. Well, after the first week when it did so well we started 
spending a little money on advertising, but we didn't have to. It did so well in Dallas 
that it’s coming back there in the end of September. I think that because our fan 
base is so much bigger now that when there is a Troma movie people go. At 
Cannes film festival last year there was an article that compared my directing, my 
film making, “art" so called, they compared me to Marcel DuChampe, Salvador Dali, 
and Louis Benwell. I just think the reputation has expanded. 

(We were then interrupted by a waiter who wanted to “flip the tables over to clean 
them, I have no idea how that would clean them, so we relocated to the next room, 
the “Troma Lounge" as Lloyd called it) 


that music and film 









L: I thought it might be good for you to meet these guys because Doug(Sakmann) is 
literally head of production for Troma, and he's just 20 years old. I met him about a 
year ago and he was on the set of Citizen Toxie, where he came as an “actor-per- 
son”(which means extra in our movies) and the first day he was supposed to play a 
“special” student, you would probably say retarded. And you didn’t really even have 
a part, did you? 

Doug Sakkman(D): No, I 
was cast as “special stu¬ 
dent” 

L: Ya know, there were 30 
people in the class and he 
was just one of them. But 
he actually thought about 
it and he created a char¬ 
acter for that part, of one 
of those guys who foams 
at the mouth. And I'll 
never forget it, it was great, and then, he writes a fanzine called “I Am An Evil 
Carrot” which is very well written, it's interesting and informative, and anyway, after 
the movie was over he signed on and now were doing this TV show, and blah blah 
blah. And maybe after a year he'll move on. James Gunn, who wrote “Tromeo and 
Juliet” and with whom I wrote my book, 2 years later he's writing “Scooby Doo" out 
in LA and probably getting over a million dollars. Making a shit pot of money, and 
doing very well, and having a good time. Ben is a Troma fan and an intern this 
summer, he's from Memphis and he's moved to New York just for the summer to 
work with Troma, unpaid. 

D: And people come from all over the world. There was this Swedish guy who came 
all the way from Sweden, paid his own way, stayed here for two weeks, then he 
went back. Then he came with us to France and hung out with us there, and he 
wore a diaper and dressed up like a woman voluntarily. 

L: Well he was dressing up like a woman before he met us! But on the movie we 
had people from all over the world, England, Israel, Japan, Germany, and they all 
came at their own expense and they slept on the floor just to have the experience of 
working on a Troma movie. 

D: People just come from all over for Troma, it's just like a big family. It really is, it's 
the Troma Team. Were so close that every Sunday night we go out and do karaoke 
night, get totally drunk, have the guy who plays Toxic Avenger dress up, everyone 
from the set would be there, just drinkin and having a good time. And then we went 
to France for the Cannes Film Festival, and the same thing, people came from all 
over and paid their own way. We had maybe 50 people throughout the whole festi¬ 
val, stayed in the two apartment/condos we had, just brought sleeping bags and 
crashed on the floor. And we went out and promoted Troma every day, had parades, 
and screenings, and it went really well. We had parties at the suites, and your not 
supposed to have screenings in the suites, but we had them and people were out 
the doors, so it was a really good experience. 

L: And Tromadance is quite interesting too. We've run our own festival called 
Tromadance in Park City, Utah. 

D: First annual this year, in January, the same time as Sundance. And it's really the 









only truly independent film festival in Park City, UT at the time. Most of the inde¬ 
pendent ones , like say Lapdance are more just parties than film festivals. An 
excuse to have strippers dance on a stage. 

L: And we helped them out too. We had some strippers! Lapdance is produced by 
Jason McQue who produced “Cannibal! The Musical”, so it's a good festival commu¬ 
nity. We had a selection committee and anyone who could get to Tromadance, who 
could get to Park City, could stay with us. We couldn’t pay their way, but.. 

D: People come from all over, and we get a space where people come crash if they 
wanna help us out, they just show up. And a group of dedicated people come and 
just roam up and down the streets, yelling their heads off about Troma, stapling 
things to walls, etc. 

L: We actually have an introduction to Tromadance tape that is being edited which 
is a sort of an overview. We filmed some of the stuff from last years Tromadance. 

A: How big is Tromadance? 

L: It's a one day thing. 

D: Next year is gonna be two venues, one in Park City and one in Salt Lake City. 

L: And it's all free! The filmmakers don't have to pay to enter their movies, and no 
one has to pay to buy tickets. 

A: Do you know how many people showed up to this years? 

D: Probably over a thousand, coming in and out, watching different shorts. And then 
we had a huge party at the end of the night. 

L: And the filmmakers got covered on E! Entertainment, MTV. And the first day of 
the Sundance film festival, we were on the front page of the Salt Lake City Tribune. 
Instead of talking about Sundance it was Tromadance! It's shows you how starved 
people are for something independent. At any rate, it’s very interesting. We are a 
business obviously and you have to be able to survive and eat, but Troma really 
does have a kind of mission, or crusade, to be a bit subversive and try to undo this 
great globalization and consolidation which has been the theme of my entire career. 
It's just that the assets of the world seem to be getting into fewer and fewer hands, 
and the art world especially has been just decimated between the politically correct 
police and the conspiracy of labor, beauracratic, and corporate elite's. And the inde¬ 
pendent world, in ALL fields is just decimated. 

A: You had mentioned a TV show, which I hadn't heard about until just now, the only 
TV show I remember was the “Toxic Avenger” cartoon which I remember from years 
ago. 

L: That's “Troma’s Edge TV”. It played on satellite through network 1, which was 
one of the first attempts at Pay-Per-View and they didn't make it. And then “Troma’s 
Edge TV”, the channel, which appeared for about 3 hours during the weekends in 
Scandinavia, Belgium, Holland, and it was just about to start going, and then the 
company that owned the satellite was bought by a bigger company, and they turned 
us off. But now the TV show is back and were making 20 new 1/2 hours for channel 
4 in the United Kingdom, and some of what was at the party last night (a big Troma 
movie showing with live bands, and some really great people at a place called Fort 
Thunder, which you'll hear more about), which Doug filmed will be used to try to 
create a piece for “Troma’s Edge TV”. 

D: About Fort Thunder, and the Troma event. And at the end of every show there is 
gonna be some live music or something along those lines. 

L: Did you get any shots of Fort Thunder itself? Because that could be what the 






piece is about. Here is an American center of culture that is about to be knocked 
down by the wrecking ball. But here is something that is unique to America, this 
colony of artists and I think that would be better than the party of the musicians. 

(Just a note, when was the last time you heard the someone from a movie company 
say that a space for artists is more important than a party or music? I'm sure never, 
thank you Mr. Kaufman for helping me believe there still are people out there who 
actually want to do good!) 

L: It's like a maze of art. and clearly everybody knows about it, but I don't get the 
sense that the establishment here helps, they definitely get no funding that I can 
see. It's sort of like a Troma in a way. They should be getting National Endowment 
of the Arts awards. 

D: That should be a historic landmark! It's been around almost ten years. 

L: My guess is that if they keep going, the McAurthur foundation, which gives 
between $100,000 and $500,000 in what I believe is called a “genius grant”, they'll 
get one. We have some digital photos from there so we'll put them up on our web¬ 
site, and I’ll do a little essay, that'll be my next essay, of course, nobody reads my 
essays, but we should probably do some of the sexy photos we got last night and of 
people throwing up with it. We've got hundreds of thousands of fans who go to our 
site, but my essays nobody reads. 

A: I read some of them! 

L: Well thank you, your very kind, one of the few people. 

A: Ya, I was gonna ask you about your political beliefs, because you said you sup¬ 
ported Ralph Nader (Green Party Presidential Candidate) and that you're against 
Blockbuster and Time/Warner. 

L: Well Troma has endorsed Nader. Well, they're not even what capitalism is! 
They're an oligarchy. It's fixed! Nevermind that they don't have good movies, but 
they aren't even making money! At least if your gonna be part of a cartel or monop¬ 
oly, make money! And it's interesting, I had a meeting with Blockbuster when I went 
down to Dallas to show “Terror Firmer”. And the minute I walked in the room, the 
table was full of people, and it was of course just a courtesy meeting, they had no 
intention of doing any business with me, everyone said “Tromeo and Juliet, that 
movie rents like crazy! You can't imagine! People steal the tapes!” So then we 
talked about “Rowdy Girls”, this movie with Shannon Tweed, she's huge! And they 
just said, “Oh, Shannon Tweed, her last film didn't rent. And I just said, why don't 
you look at “Rowdy Girls, it's a good film, a good film will rent. They're just totally 
fucked up. The best thing was I was on the radio that morning, on the main drive 
time radio show and I bad mouthed Blockbuster, I can't remember how it came up 
but I was rather rude about it, and they heard it! If they do business with us or don't 
do business with us it has nothing to do with whether or not I'm an asshole. But the 
employees heard that, the people at that table heard what jerks they are, they heard 
this kinda stuff, what I'm telling you. And I believe it may get them to change their 
thinking, and if it doesn't, so what? Then they deserve to have their face rubbed in 
it, it's great! So they don't do business with us, big deal. We don't need their busi¬ 
ness. It would be nice to have it, be nice to be able to have a little money in the 
bank, it would be great, but we don't have to. Troma can live because the fans keep 
us going, so, knock on wood, we can survive. None of us make any money. My 
partner and I, considering how old we are get paid very little. We often go without a 
paycheck. It looks like Troma makes a lot of money, but we do not. I mean we got 





this huge debate goin right now about fuckin business cards. We have five or six 
people there who have been with us a long time and all they want is business cards 
so they can pick up chicks in a bar. And we cant afford it. For some reason it's being 
held up, we just don't have money! 

(At this point, a friend of Lloyd's was on the phone with who Lloyd thought was most 
likely a big celebrity because he was explaining about money issue. Lloyd com¬ 
mented that he was happy that he just had a hotel room) 

L: It just shows you though, the one or two Hollywood movies that I've had experi¬ 
ence to be on, one was called “The Final Countdown”, which was actually shown 
here on TNT two nights ago, but half of the energy of that movie went into the 
actors hotel rooms, and the food that was being served. It wasn't about the movie, it 
became something about people's living standards, and the movie suffered. The 
movie COULD have been a great, great movie, and the movie is still remarkably 
entertaining, miraculously entertaining. 

A: Do you still talk to anyone who either started their acting careers with you, or 
worked with you at some point? Like Trey Parker and Matt Stone? (Who wrote and 
directed Cannibal! The Musical forTroma). 

L: Ya, they're great guys, they're terrific. They were on the cover of Newsweek mag¬ 
azine and their next career move was to play a hermaphrodite couple in “Terror 
Firmer”. You can imagine how their agents and all their handlers reacted, these 
guys are billion dollar assets. And they did this for Troma for no money, and they're 
in the Screen Actors Guild, you know there are all sorts of bad things that could 
have happened to them. But they are just good guys. And they will have a good 
influence, I mean there are people from the establishment like James Gunn who 
wrote “Tromeo and Juliet" is a top of the line guy, he's absolutely the best. There are 
very good people out there who will have a good effect on the establishment. John 
Atwellson, the guy who directed “Rocky" and “Karate Kid”, his movies have sold bil¬ 
lions of dollars of tickets, he's gotten Academy Awards, and the guy is an absolutely 
decent person. He just wont compromise artistically, and he will not sell out. The 
movies he's been fired off of! Like “Serpico", the Howard Stern movie, “Saturday 
Night Fever”, he's just one of those guys who is 100% decent, loyal, and he's one of 
those guys who goes for the truth. So there are people in the establishment who are 
good guys and will have a good effect, and a lot of these younger people like 
Tarantino would help you if you needed help. He was a Troma fan. Peter Jackson, 
the guy who directed “Heavenly Creatures”, “Braindead" and all that, he's a good 
guy, and Kevin Smith, there are just a lot of good guys working in the establishment 
who have a good effect on the cartel, and maybe even help break it up. I think that 
Trey and Matt do want to break it up, and would like to see nothing better than the 
studio system collapse. Chaos. Instead of Brittany Spears have Anna Mae Chong 
play the main part. 

A: I have never heard anything about Michael Herz(Kaufman’s partner and 
cofounder of Troma), I don't know a thing about him, and I tried to find some infor¬ 
mation before I came, but I couldn't find any. 

L' Well, you can read my book! I talk quite a bit about him. He hates to be in the 
spotlight. He hates any kind of publicity, he just doesn't enjoy it. He did it for 15 
years he would do it, and if you go to our DVD’s I think you will see some inter¬ 
views and whatever, but he never liked it. And when he was able to pull out of that 
aspect of it he did. But he is incredibly smart, very amusing, has a great sense of 
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humor, very good looking. And he would be a better spokesperson, much smarter 
too. He does not piss people off just for the sake of pissing them off, and I deliber¬ 
ately provoke people. But he just does not wanna do it. When CNN came in and 
Time Magazine, he would not talk to them, he just walks away, he leaves the room. 

So in fact to get him upset I've been having this guy named Joe Fleishing, who 
weighs about 400 pounds, whose one of our Troma superstars, our action hero, I've 
been having him portray Michael Herz. So whenever they need Michael Herz I have 
Joe come in and I thought Michael would get pissed off, and he loved it! He wanted 
him to be Michael Herz always! And now actually people think the Joe Fleishing is 
Michael Herz and they actually believe that Michael Herz is 500 pounds, cause Joe 
goes to the conventions, and when he's filmed for television he says he is. 

A: Ok, I only have two more questions! Music wise, what kind of music are you look¬ 
ing for and how would a group go about submitting music? 

L: We just get a lot of people submitting music so I just get Doug and the Troma 
Team to judge it. I pretty much like everything. By the way you might want to check 
out our CD, which you can get on our website called “Hard-On For Tromaville” and it 
has about 100 songs from 33 countries that have been written for Troma. And it's 3 
CD’s plus a DVD in this box set. And it's great! If you call up our office in New York 
and you get put on hold, you'll hear some of the songs. 

D: And it's only $15 for 3 CD’s and a DVD. 

L: At any rate, Lemmy(from Motorhead) is just a Troma fan so he met someone 
from our company, David Schultz, who worked for us in L.A. and said “If you want 
us, were there for you” and he's in “Citizen Toxie” again. Duke Ellington gave us 
music, the Lunachiks, Ass Ponys, Sublime. We also get our movies scored, there's 
a musical score for “Citizen Toxie” by a guy named Wesley Nagy. He does a lot of 
TV, he does that anorexic one... 

D: Ally McBeal. 

L: He does major TV shows, Drew... 

D: Carey. 

L: At any rate, he wants to do movies and he can't get a feature film so he's scoring 
“Citizen Toxie”. I think were literally paying him nothing and it's wonderful, the score 
is great. And then we have a lot of contemporary music. Entombed is a very good 
Scandinavian group who I met about 5 years ago, and I directed a music video for 
them. 

A: And the last question I had was what do you see for the future of Troma? What 
you hope for, what your planning on? 

L: Well I think more of pretty much the same. If you go to Hollywood you'll see very 
few directors my ago who are still going. I would definitely like to continue writing 
and directing movies, but Troma hopefully will stand to more independent directors 
and writers. Hopefully we can empower more, like last year “Decampitated” came 
out, which was a first time director, “Sucker the Vampire”, these are movies that 
would not exist if we didn't put money into it. And of course “Cannibal! The Musical", 

Trey Parker's film, they wouldn't be here if Troma wasn't. And hopefully Trent Hager 
will direct a movie for us. Hopefully we can get talented directors like you (Doug), 
you (Ben), not you (mel Now that's my kind of sense of humor!) Hopefully we can 
get Troma into a position where it's strong enough so that we can really have some 
sort of regular production schedule. Right now when we have a few bucks we make 
a movie, and it's very tough, even though we've been around for so long. But the 






plan is to continue to try to empower more young new talented people. 


The interview trickled off and Lloyd told me that out of the 1000 movies Troma has 
in it's library, and the 100 it's made itself, there have been some very famous people 
in them. He gave me a huge list which amazed me! Some people who were in 
Troma movies before they got famous include Kevin Costner (Shadows Run 
Black/Sizzle Beach USA), Dustin Hoffman (Madigan’s Millions), Robert DiNero (Hi 
Mom!), Oliver Stone (Sugar Cookies), and Marisa Tomei (The Toxic Avenger). Not to 
mention all the stars that appeared in Troma movies after they gained fame which 
include Ernest Borgnine (The Boxer/Manhunt), Yul Brenner (Battle of Neretva), 
Richard Dreyfus (Suzanne), Danny Glover (Deadly Drifter), Mick Jagger (Rock and 
Roll Forever) and so many more! 

All in all, the whole experience for me was great. Not only was Lloyd Kaufman a 
great interview, but he was funny, incredibly nice, and he actually cares about what 
he's doing! SUPPORT TRULY INDEPENDENT FILM, SUPPORT TROMA! 
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Six savage Punk tunes 


IS BACK" IP $9 
14 streetpunk anthems 




OXYMORON will be playing 4 U.S. shows in Oct 
2000, goto www.cyclonerecords.com for dates 


Prices PPD send payment to Cyclone Records 24 Pheasant Run 
Merrimack NH 03054 www.cvclonerecords.com 
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“BEER IS GOOD BUT GUINNESS IS BETTER’’ 

Hey, I’d like to consider myself as classy as the next guy, but is the extra $5 a 6 pk , 
worth the class, or the taste? Guinness is good if you just want a beer or two, but 
seriously it’s all about Budweiser, Black Label, and PBR if you wanna have a fun 
night. Seriously. 
















SKINHEADS.NET 


Here is a interview with Chris Nutter owner of skinheads.net one of the most popu¬ 
lar skinhead internet sites on the web today. Just in the month of June alone skin- 
heads.net had almost 500,000 visitors! Chris is a great guy with a great site and an 
even greater personality. You can find him online on MIRC efnet as A_Skin or e-mail 
him at the address listed below. Please take the time to have a look at the site. Its 

well worth it.( www.skinheads.net)-Eryin (want to contact me? E-mail me at 

mamaskin23@aol.com) 



Eryin - Chris can you tell us about 
your site and what it took to get 
where you are today? 

Chris Nutter (Nutter) - About 4 
years ago I got a computer. 6 
months after that I wanted to do a 
webpage. I looked at all the 
options and decided a domain 
was the best option. So I regis¬ 
tered www.skinheads.net and 
www.skinheads.org. I wanted 
.com but it was taken already by 
some stupid porn site. Anyway, I 
got a chance too colocate a server 
on some high speed internet con¬ 
nections and I took it. I built a 
server and set up my website. And 
the site has progressed since to 
what it is now. 

Eryin - How did you get into Oil 
and how long have you been a 
skinhead? 

Nutter - In about1984 I started out 
listening to punk and Oi in Dallas, 

Texas. I then moved too Atlanta, 

GA and after hooking up with some skins I shaved in. That was June of 1985 and I 
have been a skinhead ever since. 

Eryin - Why did you become a skinhead? 

Nutter -1 am not going to give you some bullshit about I have always been a skin¬ 
head and I just found my calling or maybe I did. Who knows? I was your typical 
80's kid. I dressed like everyone else and I did the same things all the kids my age 
were into. You know how it was blue jeans and Members Only jackets and going to 
the Mall. I Listened to all that Oh so cool 80's music that all the radio stations and 
clubs play now. Please understand I like the 80's music now but for a few years I 
denied the truth and told myself I didn't. Now were was I? O'yeah 1984. Well, then I 
got introduced to punk and Oi music from a few skins and punks I had met around, 
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and Hell I liked it. But I didn't just jump in with both feet. I listened to it for about a 
year and hungout with them but didn't claim anything, hell like I said I looked just 
like everyone else and wasn't sure I wanted to be a skinhead or a punk for that mat¬ 
ter. Then I moved to Atlanta GA, the place of my birth. And who were the first peo¬ 
ple I meet? Well, NO not skinheads. They were punks. So I hungout with them for a 
bit. I enjoyed it and what not but I quickly learned it wasn't my thing. Hell, I was 
ultra patriotic. I hated the punkrock idea of fuck this country. By the way did I say 
that I had shaved my head into a mohawk? haha, well as I was saying. I was hang¬ 
ing out with these punks right. And we went to a show. It happened to be a skinhead 
show. And this kick ass band was playing shit I cant remember their name. Ummm, 
well I can but I am not going to tell you who it was because you should know. But 
here is your hint. They are still playing and they are probably the best known 
Skinhead Oi band to come out of Atlanta GA. So anyway AT this show I meet a few 
skinheads and I ditched the punks started hanging out with them. And its snow 
balled from there. I Shaved in and started hanging out. And have been a skinhead 
ever since. So what did you expect? A tragic story of a youth wasted? I good kid 
turned bad? A broken home? Well, I am not going to say I lived the best life a 
young person could live. But there were good times and bad. I don't come from a 
broken home. In fact my parents were married right up until my father died. We had 
problems just like everyone else's family. The reason I became a skinhead was sim¬ 
ple. I wanted to. Nothing more and nothing less. I liked the culture. I love 
Everything about it. The music, the dress, the scene. And yes that includes all the 
bad stuff that comes with it. But I am not going into that. You only asked me to tell 
you why I became a skinhead. And I think I have answered that. 

Eryin - What do you think of the other skinhead sites on the net? 

Nutter -1 don't to be honest. I don't have the time to surf much. I get to look at a few 
and I have a few that are my favorites but other than that. I just try to update my 
site as much as I can and I don’t worry about other peoples sites. 

Eryin - What's your favorite beer? 

Nutter - Hard to say. It all depends on what I am in the mood for. Fullers ESB is 
probably my favorite overall beer. But, lately I have only been drinking Bushmills 
whisky strait with A sprite back. I figure I work 6 days a week and the one day a 
week I get to go drink I had better get fucked up as fast as I can. And when it 
comes to beer I have to drink a case to get a good buzz going, so its also more cost 
effective. 

Eryin - Chris, what do you do in your spare time? 

Nutter - Work, what's spare time? I work a lot so when I have free time, meaning I 
am not working or sleeping, I split it up talking to my girlfriend, going out and having 
a few drinks with my friends and updating my site. And yes I know I haven’t had 
time to update anything in the past month and A half. But now work is about to cut 
me back too 5 days a week so I'll have more time. 

Eryin - What are your favorite bands? 

Nutter - The Anti Heros, Patriot, Combat 84, Cock Sparrer and many more. I truly 
don't have a favorite band. It all depends on what mood I am in. 

Eryin - What advice would you give someone starting a web site? 

Nutter - Don't ask me how to do it. I am still figuring this shit out myself. Get a book 
and read or maybe surf the net and figure out what you want first. Then read up on 
how to do it. Figure it out yourself. That's what I had to do. Then if you really need 





help ask and maybe if I get any spare time I'll try to help you. 

.Eryin - What do you think of WP and nazi sites on the net? Do they have a right to 
free speech? 

Nutter -1 don't think about them. I don't care about them. That's what they don't 
seem to understand. I couldn't care less. As for their rights to free speech. Well, 
they can talk all they want its not like I am going to be listening to what they have to 
say. The fact is they do have the right to say what they want. I only have a prob 
lem with them if they preach to me or try to force me or anyone to listen to them 
They have the right to free speech they just don't have the right to MAKE someone 
agree with them or to take my rights or other peoples rights away By the way, this 
also goes for SHARPS and the ARA people. They can think and say what they 
want, they have that right But they also don't have the right to take someone's else 
rights away. 

Eryin - Plans for the future of skinheads.net? 

Nutter - World domination though the internet. Hell, I don’t know what I am going to 

do with it You will just have to see like everyone else. 

Eryin - Anything you would like to add? 

Nutter - There is nothing at this time. I may make a statement on these matters at a 
later date. 

Eryin - Where can people contact you about your site? 

Chris Nutter 
nutter@skinheads.net 


Movie Reviews 

Macho Woman (Troma Team Video 1998 Running Time 81 mins. Starring Debra 
Sweany, Sean P. Donahue, Brian Oldfield) 

Ok, Troma is fuckin great This movie follows along the lines of Troma, with one big 
mistake, no nudity. I am a fan of pointless nudity in movies. Anyways, this is the 
story of a woman who is “captured” by the most ridiculous group of drug dealers 
Well, after sucessfully escaping probably 5 times, she goes back for some revenge. 
My only question is how the hell did she make her clothes?lf you like Troma, get it, 
if you dont know Troma, rent The Toxic Avenger or try your hardest to find 
"Cannibal! The Musical” or EVEN better, find out where “Terror Firmer" is playing 
and watch it! 

(Troma- http://www.trorna.com or call 1-800-83-TROMA) 

Gl Joe - The Movie (I have no idea) 

I dont know how you can get this, and I only have the second half taped, but its 
fucking rad! 

Mission Impossible II - (Shit eating company) 

Ok, I dont know how I was convinced to go to this, but I am gonna kill my fucking 
friends Quite possibly the worst movie I have EVER seen They couldn't pay me 
enough to watch this trash again 









VICIOUS RUMOURS 



History of the band 

JOHN C: Formed in 1979,John Mundy started the Dali rolling, I joined in 82, Dan in 
83, Si or 'wezza' Joined in May this year. There is a more or less complete history 
on our web-site:www. viciousrumours.net 

Discography 

JOHN C: Again the full discography will be up on our web site soon, we've done two 
full Ip's "anytime day or night" and "sickest men in town", a best of comp which con¬ 
tains tracks from the two and some stuff off the oil compilations, and about seven 
compilations. 

Obviously I had to ask, what made you get back together after all these years? 

JOHN C: Me and Dan went to see Mark Brennan (CAPTAIN Oil) When he was put¬ 
ting together the 'best of cd. He said that there was still quite a lot of interest in the 
band,and so we contacted John M and asked him what he felt about it. So basically, 
we kinda decided to give it a go again.There's a lot of shit written about the 'old' 
bands are only doing it for the money, I can assure everyone that this 'scene' does 
not provide huge sums for bands, We (ME AND DAN) Are currently over £2000,00 in 
debt, with band stuff. Hopefully people WILL stop slagging bands off now, as i’m 
sure a lot of the other bands are in the same boat. 

DAN: Just for the buzz you get making music. 

JOHN M: Dan and John told me the news, I was well chuffed They have been 
workin very hard on their end, and me here in the good old U.S of A. I ve been writ¬ 
ing and workin with Douggy "THE FRESHMAN" Dagger from The Generators, sortin 
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gigs, new split album, ETC .HE IS THE MANIIISo we are takin this very seriously, 
we are overwhelmed by the response, "THANX". 

What do you feel you have to offer today to the punk/oi scene? 

JOHN C: Good looks!,some of the bands 
around nowdays are just hideous to look 
at! I hope we come across well, I feel we 
are technically able nowdays, Back in 
the 'old days' we were not very compe¬ 
tent musicians, ie, we were always out 
of tune (even on some of our recordings) 

Personally I hate listening to some 
bands, they spend more time on their 
image than what they sound like. We 
have never been as tight live as we are 
now, and hopefully we can write some 
more 'witty' songs, in the same vien as 
before. 

DAN: A bit of humour, people can listen 
to us and not take it all too seriously, just chill out and have a good time. 

JOHN M: New songs from the legends themselves, a chance to give the fanz our 
appreciation for all their support, play in the countries and cities we have never 
played before.to play some kick ass ROCK "N" ROLL !!!!!!!!!!! 

Through the years, what has been most important to you in your music? 

JOHN C: Enjoying it!, what's the point doing anything unless you enjoy doing it? We 
just came back from a short tour in the usa, and it was without doubt the highlight of 
my 'career 1 .1 was amazed so many people knew the lyrics to our songs,one gig, in 
Bakersfield was just unreal, there was only about 70 people there but it was like, I 
dunno', someone lit a fuse when we started the intro to vicious rumours, EVERY¬ 
ONE started jumping about, and moshing it was a very 'humbling' experience. 

DAN: Just being able to get up on stage and bang out a good live set, and see the 
crowd getting into it is a great feeling. 

JOHN M: When I write, I try to make a song catchy and something that people can 
enjoy, no matter their age, something even my mother could dig. Keep true to the 
punk and Oil roots, even though we progress as musicians. 

Who are you favorite bands from the past and present? 

JOHN C: (OLD) THE STRANGLERS, ADAM & THE ANTS, AC/DC, BLITZ, COCK¬ 
NEY REJECTS, GBH, DISCHARGE, SLF, RUTS, JAM, (NEW) THE GENERATORS 
(US)!!!!, DOG SHIT SANDWHICH AND AIRBOMB (UK).ALL bands who really give it 
some when they play. 

DAN: THE STRANGLERS, G.B.H, AC/DC, ENGLISH DOGS, THE WHO, THE 
GENERATORS. 

JOHN M: SLADE,SEX PISTOLS,THE JAM.THE WHO,TEST TUBES,THE BUSI 








NESS(GOTTA LOVE EM), THE CULT, EARLY 4-SKINS, OASIS, THE GENERA¬ 
TORS, and recently after seeing and meeting them live at a gig in Pomona, THE 
DROPKICK MURPHYS... 

Have you ever come to the US? If so, you coming again? 

JOHN C: We did a short tour in june.we did AL's Bar, Downtown LA,Jerry's 

Pizza, Bakersfield Club Crocodrie.San Francisco,Tikki Room, Pomona and Chain 
Reaction, Anaheim Support bands were THE GENERATORS,SNAP-HER,FULLY 
LOADED,PISTOL GRIP,REDUCERS SF.SUB-SONICS and THE FORGOTTEN 
Hopefully we will be back as soon as possible, It really depends on wether people 
want us back! 

DAN: Yes, definately it was a real buzz to see the crowd singing along to our songs 
and hanging out with THE GENERATORS. They are great guys. 

JOHN M: As for coming to the US again, I ain’t ever leavin (PLEASE FEEL FREE 
TO DROP ME A LINE AT viciousrumours_uk_us@yahoo.com ).l love the states, we 
all do and cannot wait to play here again. A big hanx to everyone who came out to 
support us... 

Future plans? Releases, shows, etc. 

JOHN C: We did some recording while we was in the states,for a split CD with the 
generators We are doing the H.l.T.S show in morecombe (UK) on July 22, other 
stuff is being worked out UXFEST (UK) AUGUST 12, UNDERWORLD, CAMDEN 
(UK) OCTOBER 1ST It's kinda awkward with John M living in the states but we 
intend to do as much as poss. 

DAN: Record a new L.P. and gig as much as possible, hopefully to do it full time. 

JOHN M: Write a new album, keep playing as long as there is an interest, even 
though we live 6000 miles apart now, we have proved that it works with the kick ass ’ 
shows we just played in the U.S. Thanx to John, Dan and NEW FOUND RUMOUR, 
Smoove Simon, practicing the music and playing so well. We were tighter than ever. 
ajso, John C. realized he could sing during rehearsal without me, and does a kick 
ass job, which has worked out great as I am waitin for my visas so I can travel 
cetween both countries. We are just dealing with it and workin around it. I wanna 
thank John, Dan and now Simone for their dedication, my love to you always.THE 
GENERATORS for their generosity, attitude and talent, we were truly blessed to 
have played with you. Love to you all. Of course, Fully Loaded, Neil and the boyz 
THANX!! Rhino and all the crew. Gonzo, Kevin in Bakersfield for his hospitality, and 
all the Bakersfield BOYZ”N"GIRLS, all at Pomona, AL’S BAR, Orange County, Ozzie 
and all his mates, Dave and all in San Fran, and anyone I forgot that made our 
reunion tour in the US a dream come true, ALL THE BEST AND SEE YA SOON! 

JOHN C: WE CAN BE REACHED BY E-MAIL AT VICIOUSRUMOURS@HOT- 
MAIL.COM OR 

VICIOUSRUMOURS_UK_US@YAHOO.COM 








Easton, MA, July 15, 2000 by Nancy Hammer 

Darkbuster is a fun loving, high energy, beer swilling band with a punk sensibility 
and a little oi thrown in for good measure. Hailing from Boston's southern burbs, 
the band is comprised of lead singer, guitarist and schmoozer Lenny Lashley, vocal¬ 
ist and guitarist Paul Delano, bassist Mike Gurley, and drummer Eric Edmonston. 



Darkbuster has gained tremendous momentum in the last year, having won the 
WBCN Rumble. They seem to play somewhere in the Boston/Providence area prac¬ 
tically every night. This evening they were at the Knights of Columbus in Easton 
along with Meat Depressed and River City Rebels. This is a condensed and para¬ 
phrased version of our conversation and, with the opening bands playing loudly in 
the background, it wasn't always possible to tell who said what. 

NH [setting up the mike]: OK, who's the loudest? 

MIKE: Put the mike to Lenny, he's the loud mouth 

LENNY: Yeah, I'm the loudest. Does that count as one of your questions, who's the 
loudest? Who's the most obnoxious?! Who's the most drunk?! 

NH: Well, I think I knew the answer to that before we even started! 

LENNY: Yeah, well it's me on all counts! 

NH: OK, let me see who've we've got here. We've got Len Lashley, vocals and gui¬ 
tar. We've got Mike "Sweet Pee" Gurley, bass. You make all those great faces 
when you're playing, [to Len] Do you ever watch him while he's playing? Mike 
makes these funny faces... 







LENNY: Yeah, I've seen him. I've 
also actually seen him catch spit in 
his mouth and it's not so amusing! 
NH: Oh yeah?! His or someone 
else's? 

LENNY: Both! 

NH: And Paul, your name isn't on 
the album - you used to be with 
Mung, right? 

PAUL: Ya. 

NH: And your drummer Eric isn't 
here yet... So you guys are still 
unsigned! Yet you won the big 
Rumble. You were telling me this 
funny story last week about how you 
won. That the other bands got 
worse as the competition wore on; 
that you got worse, but not that 
much worse...there was this guy at the bar and someone from another band was 
rude to him, but you weren't rude.. .and he turned out to be one of the judges. . 
LENNY: Well...I was hanging out with this guy at the bar before the show and we 
were getting along famously, he really liked me...and this guy from one of the other 
bands cut in front of him....I mean that could have been it. It certainly wasn't the 
way we played! If I could put my finger on anything, that was it. 

NH: So you guys are from Plymouth, Norwood, and Canton, not Stoughton like I 
thought. So I guess I can't ask you how many times you've been to Alex's [a strip 
club in Stoughton]. 

LENNY: Alex's!! Whoa! I know every girl in there! I haven't been there in a year 


but, I guarantee you, I could walk in there now and everybody there would remem¬ 
ber me. 

MIKE: He and I’d go there and we'd walk in and everybody'd go "Hey Lenny! Hey 


Lenny! Hey 

Lenny!" , 

LENNY: It doesn't take that much to be known there. If you'd go there on a Fnday 
and drop a paycheck every now and then. That's all it takes - it's got nothing to do 
with personality - they just like that paycheck! Zachary's too! [strip club in 
Plymouth] Coincidentally, I know everybody over in Zachary's too! 

PAUL: We can walk into any bar on the South Shore and, guaranteed, the bar¬ 


tender will go, "Hey Lenny! Where ya been?!" 

MIKE: Lenny's fuckin' like known at Cheers, only it's at about 50 different bars up 
and down the east coast. Like down the Cape, even on a Saturday afternoon, we 
can walk into a bar and the bartender will go, ""Lenny! Haven't seen ya in ages!" 
NH: So when you guys sing about drinking, it's not just schtick! You re serious! 
LENNY: Well, some of it's schtick. But we can booze it up better than or as good 

as anybody! . . . . 

NH: In your songs you sing about Miller, you sing about Bud, and about cheap wine 

- so which is it? Which is your favorite? 






LENNY: Your pick! It depends on what mood you're in, I guess. 

NH: Ah, it varies. But if you had a choice between Miller and Bud... 

MIKE [bottle of Bud in hand]: Mine is Bud - Bud all the way! 

LENNY [also with Bud in hand]: Well, Bud is the King...Miller is the Champagne...it 
depends on what mood you're in! Every now and then a Guinness is good too, you 

know. 

MIKE: Pabst and a Black Label..! 

LENNY: You don't want to get us talking 
about beer, cause we'll just name all the shit¬ 
ty beers... 

NH: Can we talk about your twenty-two 
"songs?'' [Darkbuster's album is titled 22 
Songs You Never Want to Hear Again, but 
"songs" is a bit of an overstatement - some 
are only seconds long.] 

NH: There's "Jerk," "You Jerk," and "You 
Fucking Jerk." Also some lyrics.. "you're 
nothing at all"... "you've got no 
friends"..."you're a waste of life..." Are they 
about somebody? 

LENNY: It's about everybody, I guess. You 
know everybody feels that way at some 
and bad times, sometimes it's a crappy time 

of life. 

NH: So you're singing about yourselves sometimes? 

LENNY: Some songs, yeah. Some are actually written about people we know. 

People that are just losers. 

MIKE: That's why we're friends with them! We can relate! 

LENNY: I grew up in the burbs and I can go into local bars, bars I haven't been into 
in ten years, and there are the same guys, at the same seat at the bar, doing the 
same fucking thing. That's what "Hometown Loser" is all about basically. I have 
friends that won't leave, that are afraid, I mean actually afraid to leave town - afraid 
that something bad will happen to 
them. So our songs are basically 
about the life experience - we 
write about life! 

NH: And so "You Jerk," "You 
Fucking Jerk''... 

LENNY: All about me! 

NH: In 'That's Correct" you sing 
"take a little piece of my heart..." 

Is there a little Janis Joplin 
in that? 

LENNY: Definitely a ripoff of 
Janis Joplin, yeah...stole it right 
from her! And I'm glad you 
noticed that too! 

NH: Well, Janis is my girl! Is she 
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someone you listened to in your formative years? 

LENNY: Stolen out of my mother's collection actually. I listened to it a lot. I stole 
all her albums. I'm not a standard punk guy that knows all the punk bands. I'm thir¬ 
ty-five years old. I listened to a lot of Ramones and stuff that was out when I was 
growing up, like Blondie, Elvis Costello, shit that was coming out. But I kind of steer 
away from just punk influences. I draw influence from some older stuff like Janis 
Joplin. You can take that line, "take another little piece of my heart," and it's like a 
timeless saying, you know? Everybody's felt like they had their heart ripped out and 
thrown on the floor.... 

NH: Stomped onl 
LENNY: She was a pretty fucked 
up girl, but she knew how to get 
in touch and how to write a song. 

And I think that's a big thing 
about being in a band - about 
being able to convey how you 
feel and making somebody else 
feel that. 

NH: Your song about the Unseen 
["I Hate the Unseen"], how much 
of that is joking around and how 
much is real? Do you really hate 
them? 

LENNY: No, we're actually play¬ 
ing a show with them soon at the 
Middle East. 

PAUL: I don't think they're asses 

but.... 

MIKE: If you could pick one band 
in Boston that would be upset if 
you wrote a song about them, it would be them. 

PAUL: Rumblel 

MIKE: We don't really hate them, but we did want to aggravate them. 

NH: So you're yanking their chain. 

LENNY: Yeah. I think most bands in town, if you wrote a negative song about them, 
they'd be "yeah! that fucking rocks!" 

MIKE: But those guys were actually pissed off! 

LENNY: It's just a joke - it's punk rock! 

NH: Well how about their anti-US, anti-America songs? It gets us pissed off! We 
get really damn pissed! 

LENNY: Well, they got their thing, you know. A lot of people don't like us! Some 
people think is bad to write a song about a band you don't like, that it's not cool. I 
think it's good to keep people in check. Maybe that's my job. If I can make fun of 
somebody, that's my little job. 

MIKE: No one's harder on us than ourselves anyway. We're fuckin' vicious. 

LENNY: With all respect to those guys, they're playing a show with us and 
Oxymoron downstairs at the Middle East and we'll work it out. What we'd like is for 
them to play the song - play the instruments - and we'll get up there and sing the 








song with them. If that happened, it'd be totally hilarious! And it would show what 
it's all about, to me anyway. If you're a political band, that's great. But we're not a 
political band - we're a fun loving band and that's all we are! My politics are not 
something I want to shove down anybody's neck. I have my views but I don't need 
to push my views on everybody else. 

NH: Well, they're a little dull, a little repetitive, but not you guys! You’re up! A great 
fun band! 

LENNY: You oughta see us after a gig! But you know, it's a fuckin' miserable world. 
If you can bring a little levity into it, that's a good thing. I've been a class clown 
since seventh grade and I'm not gonna quit. That's how I'm gonna be - forever! 

NH: Well, it seems you’ve got a lot of momentum going...you're building a big fan 
base. You're gigging out every night it seems. 

LENNY: Yeah, we gig out a lot, but we'd like to take it a little bit further and travel. 
When we got together, the Dropkicks were just at the point where they were doing 
real good in town, and now they're doing good everywhere they go.... 

NH: It's hard to think of a new album that doesn't thank Ken Casey or the 
Dropkicks, or the Ducky Boys for that matter. 

PAUL: Oh we owe both those bands! 

MIKE: Especially Mark Ducky. 

LENNY: He's just a great fucking guy. Someone like that - you think they're just in 
a band and that's all they do. But that guy does more for the Boston scene than 
just about anyone. ' 

MIKE: And Mark is doing it just because he likes the band, not for any other rea¬ 
son. 

LENNY: And to their credit, too, everybody says the Bosstones sold out [every¬ 
body?!] but they actually do a lot. The Bosstones gave us a big leg up...getting us 
on the Throwdown [The Hometown Throwdown, the Bosstone's annual give-back to 
the Boston scene.] Like I just got an e mail about the Warped Tour web site the 
other day...someone had asked Gittleman who his favorite Boston bands were and 
he named Aerosmith, the Dropkick Murphys and us - out of all the bands in 
Boston!!! 

NH: Get out!!!! That is totally fucking cool! 

LENNY: There's like a fucking million good bands in Boston and he named us!! I 
think that's pretty cool - it's a big compliment, you know? 

NH: Ok, if you could play with any lineup, locally, who would it be? What would be 
your dream show? 

LENNY: Well, we've got a pretty good show coming up with Mark Lind's new band 
and Lost City Angels on August 26th. That's' a good lineup! 

MIKE: My dream show would be like us, the Shods, Poor Excuse, and maybe like 
the Kings of Nuthin, the Bourbonaires - those are my favorite bands around town. I 
could go on though...Tommy and the Terrors.... 

NH: Those are some pretty good bands! 

LENNY: The dream show for me would be with The Clash and the Ramones and 
them opening for us! 

NH: If you could open for any big national arena type bands... 

LENNY: We all ready did - Slaughter!! At River Rave - and that was a ballsy expe¬ 
rience! 50,000 people! But it's what you make out of it. We played a gig just as 
good as that a week after - a guy's house in fucking Malden! He has this party 





every year with a bunch of bands playing and that was just as good as River Rave! 

It really was! 

NH: Career-wise...are you guys thinking of making a living out of this some day? 
MIKE: Do I want to quit my job and just fucking make money out of this - yeah! 
LENNY: There are just so many bands out there trying to make money and, realisti¬ 
cally, we just do what we do and whatever comes, comes. I'd be great though, to 
get on the Van's Warped Tour and get to play every day. 

NH: Any final words guys? 

MIKE: Yeah - F U Lenny! 

LENNY: No final words -1 just gotta pee! 


Things I Fucking Hate 

Everyone has things they hate, but I feel the need to voice mine, so I'm gonna do it 
here. I hate; 

Time Magazine, People from the US who say Football when they mean Soccer, 
Female bodybuilders, Fat people who think they are beautiful just cause they are 
fat, Bands that write their names and put x’s on either side of it, the fact that football 
gets played instead of Futurama, I hate that show, but I hate football more, every¬ 
one named Brad, the Special Olympics, the Normal Olympics, tattoos of butterflys, 
girls who scream when they are excited or surprised, people who talk too fucking 
much, people who dont mind their own business, people who make fun of mullets 
but have one, Neil Young, Dave and Cheryl Duffield for giving $220 million dollars to 
a charity that finds stray animals homes when they could have just fucking hired 
people to take care of all of those stray animals and spent some money on people, 
people who give hi-fives - fucking stop it, George Bush and Al Gore, the fact that 
Andy left Conan, Tom Green, people who like Tom Green, people who act like Tom 
Green, lawsuits against cigarette companies from fuckin tards who “didn't realize 
smoking was harmful", wine, when a scene ends too early in a porno flick, hard to 
find records that cost a fucking arm and a leg, people who go to tanning places, 
golf, the fact that I only have one speaker in my car, seeing fucks I went to high 
school with, the Boston Phoenix - and any other pretentious media that only likes 
things until they become popular, people who think they’re clever by using song 
lyrics in their writing, and last but certainly not least I hate hate. 

“ MAGAZINE REVIEW 

Hardcore Ink - Premiere Issue 

Ok, the idea is great. Mix music and tattoos and put them in a fancy magazine, then 
put Alaine of the Devotchkas on the front. Way too fucking expensive, I’d feel bad 
charging $1 for my zine, let alone $5.95 for a magazine of pictures you could get 
yourself at any show. Not to mention, very little about music! But this is the kinda 
thing I’d give a second chance to! 

(5 Marine View Plaza #207 Hoboken, NJ 07030 e-mail tattool @ix.netcom.com) 








INTERVIEW WITH KEN CASEY OF THE DROPKICK MURPHYS 
Island Park, Long Island, June 22, 2000 by Nancy Hammer 


The Dropkick Murphys, one of the best bands to ever come out of Boston, include 


I 



lyricist, vocalist and bassist 
Ken Casey, lead singer Al 
Barr, drummer Matt Kelly, 
and guitarists James Lynch 
and Mark Orrell. At this 
time, they were in the final 
leg of the Punkarama tour 
along with Vision, The 
Dwarves, and The 
Bouncing Souls. We 
caught the Philadelphia, 

Long Island and Boston 
shows. All were great. 

Three things distinguished 
the show in Philly: we got 
to be not just backstage 
but ONstage (Yikesl), the 
show led off with a rousing 
old school hockey fight 
video, and Greg Attonito of 
The Bouncing Souls dove 
off a really high speaker. 

Then the next two nights 
he complained that he 
couldn't move around 
stage much because he 
hurt his back in 
Philadelphia. Sorry, 
chump, you get no sympa¬ 
thy here - we feel for the 
people you landed on! 

We got to meet Ken 
Casey's wife Jen in Island 
Park. We know you want 
to know, so we'll tell you: 

She's a sweetie and she's gorgeous! And no, she doesn't look punk or skin. Rather 
she's tres femme and a real lady. Guys, meet her and you’ll fall in love within ten 
minutes tops, guaranteed. 

It had been a long and grueling tour, and the Dropkicks had played Japan shortly 








before starting Punkarama. As Jen put it, getting to England, Ireland, Japan and 
cities like San Francisco and Chicago are pretty good perks, but touring is hard 
work. So the band may have been a bit road weary but, when they take the stage, 
you'd never know it. Each show we saw was as exhilarating as ever. 

What follows is a condensed and 
paraphrased version of my conver¬ 
sation with Ken Casey who, in 
addition to writing and performing, 
seems to handle almost everything 
for the band. 


NH: So how's the tour going? 

KEN: It's almost over, 
thank God! It's been an awesome 
tour, six and a half weeks. It's 
been probably the widest variety of 
music - all punk rock but a little bit 
different with all the bands, proba¬ 
bly a different crowd - but it's been 
good. Boston tomorrow then, after 
two stops in Canada ("that cruel 
booking agent! teasing us with one 
night at home then sending us out 
again"), the summer off. It'll be 
really good to be in my own home, 
catch some Red Sox... 

NH: How are the new guys 
working out? [Referring to James 
Lynch, formerly of the Ducky Boys, 
and Mark Orrell of the Westies, 


Eleventh Hour, and Green Island, both now playing guitar in place of Rick Barton.] 

KEN: Well, obviously I loved it with Rick. He and I started the band, but 
he's got a lot of responsibilities right now. (three kids, a new wife, a painting busi¬ 
ness...) I'd rather see him doing the right thing than be out playing with the band. I 
have more respect for him staying home and taking care of his family. 

But the transition to the new guys has been a complete boost of enthusiasm for me. 
They were both fans of the band; they know all the words - they probably know the 
words better than Rick or mei And they're really into playing the music. They'd get 
off the stage and we'd have impromptu acoustic sets on the bus and we'd play 
acoustic sets in the bars - we get so many more songs written that way. Their youth 
is a shot in the arm. They're both great guitar players. Rick practically hand picked 
James. James was in the band before Rick left and they both have the same style. 
They played the same and it was great but you almost didn't know there were two 
guitars. It sounded almost as if there was one guitar with amps on both sides of the 
stage. Now Mark has a bit more of a flashy, Chuck Berry style that complements 
James a lot. He really moves. 

NH: So when you brought James on you ail ready knew that Rick would be 


leaving? 







Ken: Well, for the last year Rick had been kidding around, saying, "You 
know, I'm getting too old for this, I gotta retire." So we knew that Rick would retire 
before the band ended and then when James joined the group and it went so 
smoothly, we knew that this would be the right time. 

And now we have additional instrument. We always had someone randomly playing 
the bagpipes, now we have Spicy McAgus who writes songs for the pipes. And 
Ryan Foltz is playing the mandolin and the tin whistle. I’m a real fan of folk music, 
as well as punk rock, so we can add the mandolin to songs like "Boys in the Dock." 
We don't have to strip anything down; we can add a little something and give it a 
folk feel. 

NH: Do you think Rick might still write songs with you or play on the new 

album? 

KEN: We all ready recorded the new album. Rick and James are both on it 
and Mark's come in and done solos. Most likely. Rick will continue to write songs 
for the band. We write songs on the road but, hopefully, since Rick has been home 
with more time, when we get back he'll 
have more songs for us. More songs 
means more songs to choose from which 
means the quality of songs you release 
should go up. 

NH: About the new album, Sing 
Loud, Sing Proud, is Lars [Fredericksen of 
Rancid] producing that one too? 

KEN: No. We mutually agreed it 
was time to spread our own wings, so 
we're doing it ourselves. Though we are 
eternally grateful to Lars for his help - 
especially on Do or Die, because we had 
never been in an expensive recording stu¬ 
dio before We used to record in our 
friends' studios for $10 an hour... 

But, now that we've done one, I kind of like 
having someone else as a producer. 

Sometimes you can get too into your own 
music. When something’s perfect and you 
just want to keep changing it... We used to 
argue with Lars all the time, but those 
arguments brought the best ideas to the 
top. We ended up with better recordings 
that way. 

NH: Word's been around that your 
going to do an all acoustic album of Irish 
songs. 

KEN: Well, yeah, but not too 
soon. And it would be all acoustic, but not necessarily all Irish. Many punk songs 
were originally written on acoustic and they sound pretty good that way, like "Ten 
Years of Service" sounds great acoustic. We're thinking of doing those songs live, 
in a sing-a-long Sing Loud is coming out in October and we're not planning to do a 








full tour until spring, so maybe in that time . or we'll do some acoustic stuff when 
we're on the road. 

NH: Do you think you might include an acoustic set in your shows? 

KEN: Maybe! It seems that a lot of our core fans, the punk rockers, like 
that stuff. It's funny, but you think of these kids as just being into hard punk rock, 
but many of them seem to really like our songs like "Far Away Coast" or "Wheel of 
Misfortune." We purposefully made The Gang's All Here harder than Do or Die 
because so many bands, on their second record, act like "Ooh, we're getting so 
popular now, let's go for the big time now." So we put "Blood and Whiskey" first and 
"Pipebomb on Lansdowne" second, kind of catch people off guard A lot of people 
didn't like it because they didn't expect it, but I liked it. And now it gives us the free¬ 
dom to make the third record even folkier than the first one. My heart is really in the 
bagpipes too... 

NH: We love'em and, of course, they also make you so distinctive. Well, 
the second album had to be harder anyway, just having Al instead of Mike. [Al Barr, 
formerly of The Bruisers, replaced original lead singer Mike McColgan ] 

KEN: Yeah, Al definitely has a rougher voice, which I personally like But 
what’s nice for me as the main songwriter in the band, is that like I wrote the song 
"Ten Years of Service," which is one of my favorite songs, and Mike couldn't sing it. 
Not to denigrate what he did, but while Mike could sing the Irish kind of songs really 
well, he didn't have the range that Al has So I'd write a song like "Ten Years of 
Service" and bring it into the practice space and Mike couldn’t sing it so I'd end up 
rolling it up into a ball and throwing it into a corner! So half the songs on Gang's Al! 
Here are from when Al came on board and I went around the corners of the practice 
space unrolling the songs! In fact, when Al tried out for the band he sang the first 
two verses of "Ten Years of Service” and that was it -1 hired him! 

NH: Your Business split is fabulous! It's like a stand alone album - not 

something you'd just dashed off . 

KEN: Well, I'm glad you think that. 
Of course, we're our harshest critics. It 
was pretty much just a group of friends 
getting together and it came out all 
right, but Taang made out like it was the 
release of the century, though that's 
pretty much what record labels have to 
do. It actually started out as just a split 
single but we were having so much fun 
we just kept going The next thing I 
knew there was another song and 
another song and I'm just surprised it 
didn’t turn into a double album! 

NH: It seems that the songs peo¬ 
ple most identify with the Dropkicks are 
"Barroom Hero" and "Skinhead on the 
MBTA." Are there any songs that you 
most identify with personally, or that say 
Dropkicks to you, or that most touch 
your heart? 









KEN: Well there are three songs that come immediately to mind. "Barroom 
Hero" for one because that was the first song I ever wrote. Second would be "Boys 
on the Docks" because that's about my grandfather. Third would be "Curse of a 
Fallen Soul" because that gets us the most feedback from kids - they say they had 
a friend who passed away...It seems to mean a lot to some kids. To me as a song¬ 
writer, it matters a lot to know you wrote something that means something to some¬ 
one's life. So they're the songs I'm most attached to, for different reasons. 

NH: Your song that I feel most emotional about is "Upstarts and Broken 
Hearts." My mother passed away shortly after it came out and I read parts of it at 
her service. Is there a story behind that one? 

KEN: It's about my wife. 

NH: Really? But it sounds as if it's about someone who's no longer around. 
It's in the past tense. 

KEN: Well, I usually don't talk about it, but I'll tell you the reason. When I 
was a kid I was kind of messed up on alcohol and drugs and Jen stood by me the 
whole time. So, since that was like the past tense of what I was, I wrote it in the 
past tense. 

NH: OK. But, she's still standing by you, only you're not such a problem 
any more. 

KEN [Jen and Ken both laughing]: Well, she's been on tour with us for 
almost the whole time - six weeks - so now might not be the best time to ask her! 
But it's definitely not as bad as it used to be. 

NH: I'd like to ask you about playing out. I notice you always try to have all 
ages shows and to keep the ticket prices very low. [In fact, they were playing on 
Long Island only because New York City venues like the Roxy would have called for 
ticket prices of $18 or so.] That has to be costly for you and a lot of hassle, finding 
a venue that will allow all ages, negotiating to keep prices down... but you do it. 

KEN: Well, I wish the kids appreciated that we make the attempt. If any¬ 
thing, it's like 12 bucks!! Whoa! People complain about $10 or $12 today. Sure, 
when I was a kid shows were six or seven bucks, but that was ten or fifteen years 
ago. Today... The thing is, you've got four bands traveling; everybody's got to get 
paid... Though, in the kids' defense, what most of them don't realize is that the cost 
of most of these clubs is high. Before the band makes a dime, most of these clubs 
want to clear $3000 or $4000 or $5000. So, for a lot of clubs you've really got to 
pull the numbers in. We're just getting to the point where we can get by, maybe 
make a little money on a tour, and I mean a little. So for a lot of bands, and for us 
for a long time, it was 'forget about it.' Plus a lot of clubs are shutting down and 
your choices are fewer and far between. Definitely, it's a constant fight. Our book¬ 
ing agent is always saying, "What do you mean?! Charge $13 and then at least you 
might make a couple of bucks!" And I always say, "No, we don't want to." We grew 
up going to shows and we always appreciated it when ticket prices were low. 

NH: But, really $12! When you consider what a movie and a soda costs 
today! And here you’ve got four bands, twenty-some people working their tails off 
for everybody... 

KEN: I wish more people shared your opinion! But kids don't know. All 
they see when they're at a show is the club making money, selling drinks...but....like 
last night we brought 2400 people into the Electric Factory in Philly. And after the 
show, we had run out of beer and we asked the club if we could have a case of 






beer for our friends. And they said sure, we'll sell you a case - twenty bucks! And I 
thought twenty bucks! Didn’t we just bring those 2400 people in here?! But, it's a 
business, you know. 

NH: Yeah, it is a business. And what some people don't understand is that 
if the clubs don't make money, there won’t be any clubs. The owners will put their 
money somewhere else. 

KEN: Yeah, kids might read this interview and go, "Well, I'd play the club 
for free! And that's all well and good but...!" 

NH: Yeah, when you're 15 years old! 

KEN: Also, though it's good for us, our fan base has expanded. Before we 
could play the smaller clubs, 200 to 300 people, but now what would happen is that 
we'd have 200 kids outside that couldn't see the show. I'd rather play a place that's 
too big, if anything - there's room, everybody could get in, have a good time. Not 
one of these sweat boxes where everyone's crammed in, everyone's miserable, and 
half the kids are on the street because they can't even get in. Sorry to go off on a 
tirade, but it's a shitty business, you know. And oftentimes everyone just wants to 
make a buck. And that just drives the ticket prices higher than they should be. 
Shane McGowan just charged $40 at the Harp in Boston last night. 

NH: Moving on to tomorrow night at the Avalon. How many times are you 
going to play "Pipebomb on Lansdowne?" [The song refers to wreaking vengeance 
on the prominent Boston club street for having virtually eliminated all ages shows. 
The Avalon is its crown jewel.] 

KEN: Hey! That's going to be the entire set! The whole show - Pipebomb 
over and over!! [As it turned out, the Dropkicks opened with Pipebomb and set off 
little firecrackers! So cool!] By the time we had written that song, the Rat had all 
ready closed, the Middle East stopped doing all ages shows, other people were try¬ 
ing to do all ages shows; these little halls and churches would do one show, then 
they would say, "No, never again." So there was nobody doing shows. And here 
was this whole string of clubs on Lansdowne Street, perfectly equipped to do all 
ages shows and they just couldn't be bothered. They could make so much more 
money just doing their night stuff when they get their ravers in there, their Euro¬ 
trash, with their $100 bottles of champagne. 

Then look at a club like Mama Kin on Lansdowne. It's not there anymore 
but when Aerosmith opened it, a big part of it was supposed to be about giving back 
to local bands. Well, we played there once when we were just starting our and we 
had tee shirts to sell, shirts that we made in our basement and were selling for $5. 
Well, they wanted 20% of our tee shirt sales. Now a lot of clubs want 20% but we 
only sold about 5 shirts that night. And they asked us for a dollar! That's how they 
gave back to the local bandsl 

So we just had an attitude about the whole thing. But then when Gang was 
released, a big article on Pipebomb came out in The Boston Globe and it caused a 
big uproar. They asked Pat Lyons [owner of many Lansdowne Street clubs], what 
he thought about it and at first he was pretty mad. He didn't act like he was in the 
Globe, but then I was getting phone calls, "He’s gonna have you guys killed!!'' Not 
that I think he would but. 

Then, ironically, about six months later they started doing all ages shows, 
like at the Karma Club. Not that I necessarily think we deserve any credit for that 







but, maybe they didn't realize that so many people wanted all-ages shows. So then 
Cocksparrer came over from England -I actually booked that show for them there. 
Then The Business, Blood for Blood... so many cool bands have played there. We 
had planned on boycotting Lansdowne Street forever, but then I said. "At least 
they're making an effort. They're the only clubs right now having all ages shows in 
Boston. So why not?" 

NH: If you haven't been to the Avalon since it's been renovated, you won't 
believe it! It's so upscale! You'll feel so out of place. [In fact, I told Jen to take Ken 
into the Ladies' Room just to see it. It's fabulous!] 

KEN: We felt out of place there before! 

NH: If you could put together any show, what would be your dream lineup? 

KEN: Well, we've played with most of our idols, met a lot of them, and a lot 
of them turned out to be assholes. So I don't know if we want to meet and play with 
any more... But we got to play with Shane McGowan and the Popes at the Fleadh 
Festival - that was one of our dreams. This year we played the Holidays in the Sun 
Festival in Germany and in England. At the English one, all the old British bands 
that we are real fans of came over and introduced themselves to us. That was 
probably my ideal show - meeting all our influences, having them like us and care 
about what we were doing. Other than that, the two bands that we have never 
played with that we'd probably kill to play with are The Clash [good luck!] and 
AC/DC. 

NH: AC/DC! Are you going to the show?! Some of my friends are going 
[guys just love AC/DC I] 

KEN: Yeah, in fact our booking agent submitted us to open for that tour! I 
knew we wouldn't get it - that it would be bigger national bands - but I thought I'd 
throw our name in the hat. I'd play for free just to get into all the shows!! 

NH: You're also well known for supporting other bands, especially new 
ones. Do you see any of the new Boston bands coming along well. 

KEN: The Vigilantes! They have an album out on GMM that just blows my 
mind it's so good! It's practically all I've been playing. We're putting out an EP of 
theirs on my label, Flat. They're the best thing going on in Boston now. Several 
other bands are good and some of them have full length CDs. Some don't and 
we're waiting for them. Tommy and the Terrors are doing an album on our label, 

Flat. That's when bands really come into their own - when they have a full length 
album. Like the Vigilantes. No one was taking them seriously in Boston and then 
their album came out and it was like, "MY god! That's so good!" Not all that many 
kids buy singles, you know. Granted, it's a good way to start and collecting them is 
a good hobby, but in this day and age, you're not going to really get out to people 
without a CD. 

NH: When you're not listening to punk...you had said before that you like 
folk music. Is that what you listen to when we want quiet time, or while driving...? 

KEN: Well, other than folk, there's this band from Sweden called Monster 
that I like a lot. I can't even describe it, so you should just check it out. I probably 
mostly listen to folk, obviously a lot of Irish folk - like the Wolfe Tones, the Dubliners, 
the Clancy Brothers.... But I really like a lot of stuff that's just a guy and his 
acoustic guitar, like Billy Bragg and this guy Dick Gogan from Scotland... I really like 
a lot of this real stripped down stuff, like Bruce Springsteen's folkier stuff. Actually, 
after doing six weeks of punk rock shows every night, that last thing I want to hear 





is punk. In fact, it makes me not want to listen to music at all! But, if I do, it's folk. 
That is unless someone like the Vigilantes puts out an album that I can't stop listen¬ 
ing to! 

NH: Your real early influences, before you got into punk, what was the 
music that turned you onto music, that made you want to pick up a guitar? 

KEN: Well, the first music I listened to, though I was never a metal head, 
but the first music I really got into were bands like The Who, Led Zeppelin and 
AC/DC. Like most people my age, in their thirties, I got into music like that. But 
that never gave me the desire to play an instrument -1 think they all just had too 
long hair or something. Also I had all the influences of the punk bands like the 
Pogues growing up. But if you want to know who influenced me to actually pick up 
an instrument, it was a new band - the Swinging Utters. Because, in a lot of ways, I 
had given up on new punk bands. Everyone was just copying the old stuff to the 
letter. Nothing really moved me anymore, not for a long time. Then I started picking 
up Swinging Utters' singles and they put out their Streets of San Francisco record, 
and that's what motivated me. I was like, I want to learn how to play an instrument 
and play along with this music. So I did. And now they're all friends of ours. So in 
addition to being an influence musically, they were an influence personally, as well 
as being just regular guys, good guys. So, that's a strange answer, but it s what I 

picked up an instrument to. 

NH: But you listened to Zeppelin and stuff like that. 

KEN: Yeah, but I wasn't a real music fan when I was a kid. I guess I was 
too screwed up on other things when I was little. 

NH: Well, they're not mutually exclusive, you know. Plenty of us get 
screwed up and listen to music 

KEN: Well, I obviously listened to music but I didn't go running out buying 
records and taking them home to listen to. I got into punk because it was angry. I 
was angry and it was angry. So I got into it. If I was drunk and angry I d listen to 
bands like Fear. If I was drunk and happy I'd listen to the Pogues. If I was drunk 
and suicidal I'd listen to bands like Husker Du and the other depressing types. All 
the normal emotions of a screwed up youth, you know. So I had different forms of 
punk rock for different mood swings. But it was definitely when I got into punk rock 
that I got into music. 


WHAT IS TRIUMPHANT? 


Ok, the fucking “Karate Kid” is triumphant. If you have ever seen this movie you 
know damn well that there were dozens of scenes where you couldn’t stop yourself 
from smiling. Most importantly was of course the end of the movie. For anyone that 
has ever been pushed around this is where it’s at. A kid gets harrassed and beaten 
by stupid people (in this case the Cobra Kai) and he trains and trains, and then 
when it all comes down to it, cut “Your The Best Around” and kick some fuckin ass! 
He gets the revenge, he gets the girl, he gets the pride, but most importantly he 
earns the respect. That’s triumphant. 










Andy: Could I get a short 
history of the band, what 
you released, etc. 

Sab: That's kind of a tall 
order there. The band start¬ 
ed early ‘81, well, started first practicing in early '81, around Christmas of ‘80, right 
around January there (was when we started). And didn't play out until later in ‘81, 
which I cant remember where it was. Actually, I do remember where, it was some 
kids graduation party, I think was our first show. Ya, cause I forgot all the words. We 
had like six songs or something and I forgot the words to all of ‘em, except one, 
which I think was “Live For Now” cause that's 
not hard to remember. That was the first show, 
and then we broke up in ‘85. Middle of ‘85 I 
think. 

Andy: And how many records did you put out? 

Sab: We put out the “Flex Your Head” stuff, 
and the two 45’s, that's it. 

Andy: Since 1985, have you played together at 
all? 

Sab: Not until this year. 

Andy: And why did you decide to get back 
together and play? Was the Beer Olympics 
your first show? 

Sab: No, Beer Olympics was our second show, 
we played a hometown show in DC. Basically, 
we were all, “the moment had arrived”. I mean 
everybody was available, which they hadn't been before. I was playing in this other 
band and doing this other stuff when I moved back from England. The whole thing 
comes down to the fact that in ‘86 I moved away, I moved over to Europe, and lived 
in London for years. So I had no idea that anyone was even interested, or that any¬ 
one had even heard of Iron Cross. It was just something I did, I went away, got mar 
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about doing the interview, 
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interesting stuff. I hope you 
enjoy reading this nearly as 
much as I enjoyed doing it. 








ried, raised a family, you know 
what 


I mean, got divorced, the whole 
nine yards. And then when I 
moved back, all these people 
were like “hey, Iron Cross, great 
band, I saw you guys” or “I've got 
your records, I really like you 
guys” and “Are you gonna get 
back together?” We kept hearing 
this and figured that if people are actually interested, lets do it. And we thought wed 


do a couple shows, for fun. 

Andy: I heard that at the DC show there was some fighting, any truth to that? 

Sab: I did not see it. I think there was a little scuffle when we were playing, and 
there was a fight after, at the end of the night, but I didn't see it from the stage, so I 
was pretty happy there WASNT any fighting. But there was one at the end of the 

night, which is kind of a drag. ^ _ 

Andy: How were you guys received and did you enjoy playing after all these years 
Sab: We loved it and I was really nervous. I had no idea what to expect, like I said 
I've been away from this a long time, been out of the country, had no idea how 
things had developed and everybody was just really into it and really enjoyed it, and 
we had a blast. Which is why we're still doing it, it was fun. Nobody's gonna get rich 
off of it, but if we can have a good time, we'll go for that. 

Andy: A questions I've always wondered it, how did you guys decide to call your¬ 


selves Iron Cross? 

Sab: We had a bunch of names, and that one seemed like the best name. Teenage 
Violators was another one, which was one of the songs that we did on a demo that 
has never been released, except its on bootlegs. But then we were hangin on “Were 
not gonna be teenagers forever”, and I was the oldest by that time at 18, so I was 
looking “I'm gonna be 20 in a few years”. But we almost didn't use Iron Cross 
because at that time it sounded more heavy metal than punk rock, and there was a 
big, HUGE gulf those days between heavy metal and punk rock, they did not get 
along. The people that were in one did NOT get along with the others. This sort of 
fusion thing did not happen for many years to come. So We were a little concerned, 
maybe its a little too heavy metal. That was the main thought. 

Andy: Did anyone assume at the beginning that you were a White Power band? 
Sab: No, there wasn't any of that back then. There was no extreme right wing poli¬ 
tics in this country, that was involved in music at least, AT ALL. Back then, if punk 
rockers and stuff wore swastikas, that's because you wanted to piss of hippies. Our 
main concern, the main people that we hated, were hippies, cause they were the 
dominant weirdo group. And we hated them cause they sucked. Punk rock was the 
anti-stance to hippies. Later on they became hippies, and that s when it all went 
wrong for me. I was like “Now were supposed to live on a commune?" I hate hip¬ 
pies. And really there was no right wing politics in this country. There might have 
been in England, but here there wasn’t, and it certainly wasn't in music. Or in OUR 
music. 

Andy: In DC in the early 80s, what were things like? Was there even Oil? 







Sab: We all played together, the main difference between now and then was punk 
rock, and by punk rock I mean Oil And all its sub group, because back then it was 

such a big umbrella that encompassed so many different bands that nowadays 
would be put all into these different categories. Back then there was one big umbrel¬ 
la that was called punk rock. And you had your thrash bands, you had what became 
Oil bands. We didn't consider ourselves an Oil band, we just were a punk band. We 
didn't see that there was a difference. And there really wasn't, it was all the same. 
And there were people doing what would now be called new wave, weird, and 
industrial and all that shit was basically under the same label back then. It hadn't 
been ghettoized, put into categories yet. 

Andy: Is it safe to assume that you think that's a bad thing then (it being put into 
smaller categories)? 

Sab: Its not that its a bad thing, its just that people tend to choose one and ignore 
others. The thing is, back in my day (ed. <~he said this in a joking manner, this too - 
->), when I were a lad, basically, there was so little going on that would entertain 
you that, one, every gig was really exciting, there weren't any bands, basically “Flex 
Your Head” was just about everyone in DC, and if you were lucky you had two 
shows a month. We didn't have computers, there was no Internet, we were lookin 
for entertainment, and we went to see ALL kinds of bands back then, because any¬ 
thing that was not mainstream, for us, was worth seeing. And it was a time when 

everybody could and would do what they 
wanted. We were all exploring because there 
was all this music out there that was worth 
while, but it just wasn't in the mainstream. So 
we would go see Minor Threat, who were our 
friends, we all knew each other because there 
was only 50-100 people tops. So, of that, 30- 
40% were in bands, so we all knew each 
other, we all lived in the same house! I lived at 
Dischord house, I just had a different hair cut, 
or it was the same haircut but I wore a differ¬ 
ent shirt. Iron Cross played with all those 
bands cause we didn't have anyone else to 
play with. And we were not, punk rock was not, cool. It was on its own, it was isolat¬ 
ed. The record companies didn't want anything to do with it, the radio stations cer¬ 
tainly didn't want anything to do with it. The media laughed at it, it was all like 
"They're stupid” and “The beat each other up and throw up on stage, and eat dog 
food on stage”. It was that kind of level. You were NOT considered cool. If you were 
into punk rock at high school, you were a dick. And I've talked to kids who were 
younger than me, and growing up they were the cool guys cause they were into 
punk rock, like ten years later. I was a dork cause I was into punk rock in high 
school, but that was the 70’s, it was a different ball park. They were like “what do 
you like that stupid music for? Those guys are dumb.” Obviously they weren't, all my 
friends were smarter than shit, they just didn't want to buy into whatever the main¬ 
stream music was, which was pretty weak back then. 

Andy: Not much good came out of the late 70’s early 80’s 

Sab: Ya, you really didn't have much of a choice, but if you gave a shit about music, 








which was what it was about, so we would go to a hardcore show. Hardcore is what 
we called it, and that meant everybody. We were a hardcore band. Now we would 
not be called a hardcore band, but back then we were. Hardcore meant our genera¬ 
tion of punk rock, cause you'd had the Sex Pistols and the Clash and then you Stiff 

Little Fingers and the Dead Kennedy's, and then in England you had the Exploited 
and those guys and we came out around the same time. So we were hardcore. But 
we would go see Minor Threat and the Bad Brains one night, then go see Tex 
Rebeinowicz the next night, who was this awesome rockabilly guy, local guys, who 
was older than us, he was this cool old guy, with a quiff, silver. He's probably about 
my age now, but he was of a different generation, and we just thought he was so 
cool. We saw everybody. Because anything not 
mainstream was good, and it was down at the 
same club anyway, at the 930 Club. I saw 
Dwight Yoakam at the old 930 Club. It held 200 
people of which maybe 50 people were there. 

Or the Blasters, or Los Lobos, all those bands 
that became big in the American roots thing 
started off playing the same clubs we were 
playing, and half of them were opening for punk 
bands out in California. Dwight Yoakam used to 
open for Black Flag. So did the Blasters. It was 
all part of the same thing. It was not main¬ 
stream, therefore it was cool. That was the dif¬ 
ference. So if somebody had a rockabilly hair¬ 
cut that week, it really made no difference 
cause we were all hanging out together, it was 
just all how you happened to do it, what color 
was your hair this week. There were no rules, we made them up. Or you didn't 
make them up, you just did whatever the fuck you want. There was a little window 
there where whatever you did was cool and just by turning up you were participat¬ 
ing. And you could be anything you wanted to be. You could wear anything, and 
people DID. Some of it looked ridiculous, lord knows I looked ridiculous at some 
points. But it was ail there to be done, and it was all fun. 

Andy: Do you think a lot of the general changes over the past 15 years are a good 
or bad thing, in terms of how you like to view the music? 

Sab: Well, everything happens naturally. Ill tell you one thing, with doing Iron Cross 
now, it ain’t no 1982, and it ain't never gonna be no 1982, but that's not a bad thing. 
Because 1982 wasn't all that great either, ya know? It was NOT all a party, and we 
didn't realize until later what we had. I dropped out of it, things were not what I liked, 
when the bully boy aspect started coming into it, that was just like fuck this. What I 
have seen since we've got back together was very cool. What I saw in Atlanta was 
VERY cool. 

Andy: So you had a good time? 

Sab: I had a great time. There was no trouble, I met a whole bunch of people with a 
whole bunch of personal integrity who were just straight up good people. I was real¬ 
ly impressed. It was almost like now is what is was supposed to have been in your 
fantasy mind if we'd have had more than five friends who were skinheads. Which is 








really what is was like back then. Me and like 3 other guys, we all fit in one car, and 
that was it! We just sort of made it up. 

Andy: The Dropkick Murphys and Agnostic Front have both covered songs of yours, 
are you friends with either of them? 

Sab: The Dropkick Murphys I haven't met, Vinnie and Agnostic Front I've known for¬ 
ever, since they first started. I actually knew Vinnie before he played in Agnostic 

Front, when he was in the Eliminators. When I first met him, they're old old friends. 
Andy: Being that your good friends with them, did it seem weird to you that they 
covered “Crucified”? 

Sab: No, I'm thrilled, you kidding?! That's what I do is write songs, and its great that 
people wanna cover your song. And it was great in Atlanta when people came up 
and were like “Thanks for playing" or “Your stuff means something”. Its just like 
thank you for me. 

Andy: In the past 14 years since Iron Cross broke up have you been doing any 
other music related stuff. 

Sab: Ya, I never stopped playing. 

Andy: Have you been in any bands? 

Sab: I've been in a bunch of bands. I moved over to London, played in a bunch of 
bands over there, then I hooked up with my best friend over there and we started 
doing this whole rockabilly thing and then we moved over here to do it. We were 
called the Royal Americans. We actually had the Iron Cross bass player over here, 
he plays and awesome rockabilly bass. He plays double bass, doghouse bass. So 
we all hooked up and were gigging. The reason we broke up is because Stu, the 
guitarist got married and he moved to California. So Paul and I were just sort of 
hanging around and thinking “What do you say we do this Iron Cross thing everyone 
is asking us to do?” See what happens. 

Andy: It worked out very well, it was a great show. 

Sab: Thank you. The next one will be better. 

Andy: Do you have any future plans? 

Sab: Ya, we are negotiating at the moment with some record companies to release 
properly, all the stuff. Both the EP’s and possibly the Flex Your Head stuff. Definitely 
both the EP’s because they've never been available on CD and from what I under¬ 
stand they go for ridiculous amounts of money on the internet. Were gonna go in 
the studio and we've still got the masters. We've also got a bunch of old live tapes 
and stuff that are around, so maybe we'll take a few cuts off those. Basically what 
were gonna do is put out the definitive Iron Cross that's gonna tell the whole story of 
the whole band from beginning to end, and hopefully have enough tracks to show 
you what we were doing as we progressed. And as different guys joined the band. 
Andy: Are you planning on doing any more shows? 

Sab: Oh yeah. We will definitely be doing more shows. At the moment, its kind of 
weird, everybody knows who we are in the scene, but they don't know us necessari¬ 
ly because the stuff has never been available. And I've met all these people who 
have been like “I've got your stuff but I got it from a tape of a tape of a tape from my 
friend” So if people aren't THAT familiar with us, its understandable that they know 
who we are. So hopefully that record will take care of that problem. And if you come 
out and see us hopefully you will like the show. We'll certainly give them 110%. 

Andy: Well, it’s been a pleasure, and thank-you very much for doing the interview! 










MUSIC REVIEWS 

Last In Line - L’Esercito Del Morto (Acme Records) 

Ok, this isn’t actually out yet, but it should be very soon. I only have one thing to say, I gotta 
stop listening to this. Everytime I drive around with it turned up I find myself hating everything 
else I own. This is so damn good. This is fact is probably the BEST hardcore album in the 
past 10 years. I know that's saying a lot, but it's true. These guys from Westfield, MA have 
successfully made me believe that hardcore does not automatically suck these days. God, 
who else writes songs about video games, horror movies, asshole drivers, and covers GG 
fuckin Allin!? No one. I don't know when it's coming out or how to contact Acme, but you bet¬ 
ter find out, their first 7” sold out at just a couple of their shows. 

Darkbuster “22 Songs That You'll Never Want To Hear Again" (Dump Trumpeter Records) 

I had heard a lot about these guys after they won a local contest held by a shitty big radio 
station, but didn't think too much of it. Then I decided I should get their CD, and I was pleas¬ 
antly surprised. This is fuckin funny, and it's actually good too. They sound a little like a Fat 
Wreck Chords band on some of their songs, but there is a big difference that makes them 
good, they don't suck. They got funny stuff like “Lillith Fair”, “Amazing Royal Shaft”, and 
“Cheap Wine”. Plus just great rock songs like “That's Correct”. Plus my two personal 
favorites, “Bud” and homage to the best beer around, and the best song ever (whether it's a 
joke or not) “I Hate The Unseen”. And it doesn't hurt that they are probably the nicest group 
of guys out there. 

(Darkbuster - 23 Jocobson St. Norwood, MA 02062 e-mail: Darkbust@aol.com) 

V/A Angry Punk for Urban Skunx (45 Revolutions) 

What the hell is with the name of this CD? I thought it was gonna have NOFX and Millencollin 
or whoever the fuck on it. Other than that, it's not a bad release. APA starts out with 
Terminators” which is a previously released song, but seems to have been fixed up a little. 

It's got some Anti-Heros, Disorderly Conduct, and Templars, who are all always good. Then 
it's got bands like Bald Vulture, and Blame, who aren't necessarily bad, they just aren't any¬ 
thing special. The weird thing is that this CD has songs from groups like the Drones and the 
Varukers who are really old and seemingly out of place bands on the compilation. I like the 
stuff, but those bands were made for those 3 CD compilations which cost $15. Overall, 
alright, and it was cheap, which makes it better. 

(45 Revolutions - P.O. Box 2568 Decatur, GA 30031) 

The GC5 - Kisses From Hanoi (Outsider Records) 

First thing I thought when I saw this was “MC5 reference?" Maybe it's a clever play on that, 
either way. This is what I call average punk rock. It's not that it isn't good, but there is nothing 
that really separates it from a lot of other bands out there. This is a group that I would defi¬ 
nitely listen to, but not one that I would be running around telling all my friends about. If 
you've ever picked up a Outsider Records comp, you've heard four or five bands that sound 
like this. 

(Outsider Records - PO Box 92708 Long Beach, CA 90809) 

The London Punkharmonic Orchestra - Symphony of Destruction” (Music Club) 

My brother gave me this CD because he didn't like it all that much. When I first heard it, I 
thought it was the greatest thing ever. I like all types of music, which includes classical, but I 
never listen to it just for fun. Now I do. This CD is 18 punk songs covered by a very profes¬ 
sional (Im assuming the London Philharmonic) orchestra. It's fucking cool to hear a classical 
song and then realize that you know it because you have a Ramones CD (they cover 
“Sheena Is A Punk Rocker). It's got songs by Sham 69, Stiff Little Fingers, The Clash, Dead 
Kennedys, the Ruts, the Germs, and 11 others. This is fuckin cool, but I only recommend it to 





those people who aren't stupid and enjoy different types of music. 

(Music Club - PO Box 497 Hoboken, NJ 07030) 

Reazione - Indelebile (Passatore Records) 

I am the biggest sucker for Italian Oil I can even look past probably the stupidest cover of a 
7” ever and think this is fucking great. This four song Italian Oil/Ska (I hate to call it that, 
maybe I should just say Oil) band is not to be missed. Four great songs, with the best being 
“Prigioniero”. And I even know what they're saying because the insert has the lyrics in Italian 
and English. 

(Passatore Records c/o Elisabetta Tonti Via Simon; 2 - 47900 Rimini - Italy) 

Oizone - Self Titled (Damaged Goods) 

When I first listened to this, Hard Skin came to mind. I thought these guys are probably just 
some stupid dirty hippie punks making fun of Oil music. Hell, I still don't know it that's true, 
but I couldn't care less, cause those hippies do a damn good job. Only three songs on this 
fairly expensive 7", which happens to be the thickest record I have ever seen. “Melting Pot” is 
probably one of my favorite songs of all time, and so is “A Different Beat”. I’d get this if I were 
you. 

(Damaged Goods - PO Box 671 - London - El 7 6NF - England) 

Intent To Injure - Keep Us Strong (Overkill Records) 

This is not the re-release, this is not new material, this is the original ITI from 1989. The only 
reason I'm reviewing it is because I just got a copy and I need to tell you to look everywhere 
you can for a copy of this. This is hardcore the way it was meant to be, fast and brutal. These 
guys go through 8 equally great songs on this 7". I imagine it's a fairly rare record, but look 
for it anyways, write the fuckin label if you have to (if it's still around). 

(Overkill Records - PO Box 20224 Seattle, WA 98102) 

A Poor Excuse - S/T (Rodent Popsicle Records) 

Ok, if your from Boston you know Mike McCarthy. And chances are you have seen him 
singing for other bands as well. Now, I was partial to Vince Vega and the Beer Sluts, but it 
looks like A Poor Excuse is here to stay. These guys are the modern day answer to ITI. The 
only difference is that A Poor Excuse adds much needed humor to their music, but makes 
sure it is actually humorous. “Memories” and “I Hate” make this 7” worth buying alone, plus 
the other 7 great songs. 

(Rodent Popsicle Records - PO Box 335 Newton Center, MA 02459) 

Youngang - S/T (Spaghetti Records) 

Yet another Italian Oil band for me to bother you about. And I would say that these guys are 
even a LOT better than Reazione. This is probably one of my top 5 7”’s that I own. “Bastardo” 
is the highlight of this record. Well, that and the fat that Andy Capp is on the front with a 
Youngang tattoo looking ready to beat some ass. And there's a comic on the back, but your 
fucked it you can't read italian. 

(Spaghetti Records - c/o Federico Callegaro - Via tofane 92/C -10141 Torino - Italy) 

Dead Empty - Blame Luck Blame Fate (Cyclone Records) 

Other than half of everything the Bruisers released, this is the most misleading cover ever. I 
thought it was gonna be a rockabilly band, shit, look at the title of the CD. And there are 
flames all over! This is really very good. The vocals are a little too quiet for my liking, but 
they're loud enough to be heard, and they sound good. Unfortunately the CD only has 7 
songs on it, but if you think about it, a lot of CD’s have 12 songs and 5 shitty ones, so 7 good 
ones is ok with me. Just straight up punk rock. 

(Cyclone Records - 24 Pheasent Run Merrimack, NH 03054) 






Patriot - We The People (GMM Records) 

This is a departure from what you'd normally hear from Patriot, mainly, the production is 
noticeably better. That aside, this is a fucking great CD. I like all the other stuff I've heard 
from Patriot a lot, but this not only significantly catchier, it really shows how they've grown as 
a band over the last couple of years. There isn't a single poor song on this, this is what Oil is 
supposed to be, not retarded lyrics in every song about fighting, drinking, and “causing a 
ruck” (although it does have a few of these, which are years ahead talentwise than the aver¬ 
age bands that attempts them). Buy this chump. 

(GMM Records - PO Box 15234 Atlanta, GA 30333) 

THE RIVER CITY 
REBELS 

History of the Band, Current / Future Releases? 

The band was started about a year ago by lead guitarist Dan 'The Bopper" O'Day. A few of 
the original members are from a ska band from Vermont called The Skatenders. All of the 



guys are from Vermont except for Brandon (Trombonist) and myself who are from the Boston 
area. Brandon and I joined the band about 4 months ago after hearing that they needed 2 
horn players. The 2 of us were in a band called The Skullys before joining. When the 
Skullys broke up, both of us joined RCR along with Chris Duggan, the bass player for The 
Skullys. He's actually playing bass in a band right now called The Lost City Angels out of 
Boston. Brandon and I also play horns for Darkbuster who won the WBCN rumble this year 
and played at Foxboro Stadium for The WBCN River Rave. We have a 7 inch out right now 
you can order by going to rivercityrebels.com and contacting one of us. Our debut cd 
"Racism, Religion, and War" will be in stores August 22 from Victory Records. You can also 
contact one of us through the website to get an mp3 from the record. 

How the hell did you guys wind up getting on tour with LTJ? 






Well actually, it wasn't really a tour. We kinda set up our own tour ana played ^ snows wan 
LTJ along the way. To be honest, I really have no idea how we got on those bills. I'm not the 
one who takes care of that stuff, at least for the tour I wasn’t. 

People are surprisingly supportful of you guys, considering that the Boston/Massachusetts 
scene is so conscience of "selling-out". Do you think the fact that you 
toured with LTJ will change how people look at you as a band? And also, 
what made you decide to go on tour with them? 

Well, the thing is, we love playing for people, we love sharing our music 
and allowing other people to have a great time. We love it so much that 
we want to do it for a living, like a job. That would be perfect. I mean, 
everyone says that The Dropkick Murphys sold out which couldn't be fur¬ 
ther from the truth. Their music is so powerful and original that they were 
given an oppertunity to do it for a living. Why the fuck would they turn that 
offer down? They're not rich by any means. All the money they take in goes right back into 
touring, merchandice, etc. I think now people are starting to realize this. You can’t just auto¬ 
matically castrate a band because they are now on a certain label or radio station or whatev¬ 
er. It’s a job, just like any other. The difference is, they have been lucky enough to base their 
careers upon something they actually enjoy doing and believe me, it is not always enjoyable 
Actually, 99% of the time it is rather unpleasant. So I hope people would not criticize us for 
playing with a band like Less Than Jake. I mean, we’re trying to gain more fans, that’s all. 

We just want to have a good time by allowing other people to have a great time. 

And how the hell does a band that tours with LTJ get signed to Victory Records? 

Well I know many people are starting to criticize Victory for "not sticking with it’s roots" but 
think of it this way ...if Victory has an opportunity to put out a band that people are going to 
like, why the fuck not? We were in Chicago last week with Tony, the founder of Victory He 
basically said that the reason they branched out from hardcore a bit was to widen their musi¬ 
cal style. That’s it. Not to make more money or to stay "hip" with the current trends, but to 
give more opportunities to different types of bands. So the way I look at it, we could be on 
any label in the world and still do shows with Less Than Jake as long as everyone is having a 
good time, that’s the most important part. 

Future Plans? 

We’re going to try to get out as much as possible during the next 12 months but most of the 
time will be spent playing New England/ New york on weekends with a few short tours here 
and there. Next summer is when we hope to hit every area in the country at least twice. 

We’re assuming that our next record will be put out on Victory hopefully by next summer. 
We’ve already started to write new material and the first one hasn’t even been released yet!!!! 
We’ll just do whatever we can so that the kids get what they want, that’s basically our only 
goal. 



ON WHY EVERYONE SHOULD LIVE LESS STUPIDLY 

I swear to god in the average day I run into more idiots than anyone else out there, aside 
from probably a bartender or a stripper or something like that. People really need to make a 
conscious effort to piss me off less. That seems to be the main issue here. So if YOU seem 
someone acting like an idiot, tell theml They WANT to know EXACTLY how you feel about 
them, no matter what they say to the contrary, the love knowing that they are wrong. 
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